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Returning to painting and photography, the next section of the book deals with
Asian art in the post–World War II context, particularly in terms of how Asian concepts and practices were taken up by American artists at the same time that the art
world, and specifically the movement of Abstract Expressionism, denied the relevance of Asia to American art. Artists represented in this period include Jackson Pollock, Mark Tobey, Franz Kline, and David Smith (plates 45–76, with an essay by Bert
Winther-Tamaki).
Continuing into the 1950s and 1960s, the book looks at the now recognizable
influence that Zen Buddhism had on beat poets and other representatives of the neoavant-garde, including recognizable figures like Jack Kerouac and Robert Rauschenberg, but also lesser-known artists such as David Ireland and Bruce Conner (plates
77–124, with an essay by Alexandra Monroe). After a brief examination of the relationship between Asian music and American concert music in the twentieth century
(no plates; essay by David W. Patterson), the book enters its final phase, considering
how the movements of abstraction and minimalism took up the idea of perceptual
purity (plates 125–150, with an essay by Alexandra Monroe) as well as how performance art was influenced by notions of mindfulness and being present (plates 151–
169, with an essay by Kristine Stiles).
Philosophers will likely find this book an engaging and stimulating volume.
The essays included alongside the exhibition catalog serve as important bridges between aesthetic philosophy and artistic practice, just as the book itself responsibly
documents and analyzes the development of the intellectual and aesthetic bridge
between Asia and America.
Laura Specker Sullivan

Pilgrimages to the Ancient Temples in Nara [Koji junrei]. By Watsuji Tetsurō. Translated by Hiroshi Nara. Portland, ME: MerwinAsia; [Honolulu]: Distributed by the
University of Hawai‘i Press, 2012. Pp. 202.
Pilgrimages to the Ancient Temples in Nara is an English translation of Watsuji
Tetsurō’s 和辻哲郎 travel diary of his trip to the ancient temples in Nara, titled in
Japanese Koji junrei 古寺巡礼. The book consists of an introduction by the translator,
Hiroshi Nara (who has previously translated Iki no kōzō「いき」の構造, by Kuki
Shūzō 九鬼周造, as The Structure of Detachment: The Aesthetic Vision of Kuki Shūzō,
with a Translation of Iki no kōzō [Honolulu: University of Hawai‘i Press, 2004]), a
translator’s note, Watsuji’s own preface to the revised version of Koji junrei, and
twenty-four full chapters, with endnotes. In the middle of the book there are also
twenty-one color plates with photographs of the architecture, paintings, and sculptures mentioned in the text. When a specific work is mentioned, the figure number
of the color plate is noted.
The introduction to the text by Hiroshi Nara presents the details of Watsuji’s
life and how the publication of Koji junrei fits into this timeline. It notes pertinent
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connections between Koji junrei and Watsuji’s personal and philosophical development, such as how his interest in Johann Wolfgang von Goethe and European travel
affected his sense of how one should think about art and history, as well as how the
perspective he presents in this book fits into his complicated relationship with Japanese cultural identity and cultural nationalism.
The book itself chronicles Watsuji’s visits to several of the most famous temples
in the old capital of Nara, as well as his visit to the National Museum in Nara. Each
chapter corresponds roughly to one day in Watsuji’s trip. For much of the book Watsuji is primarily interested in dating and determining the provenance of the artworks
that he views, paying particular attention to what he thinks the works reveal about
both the possible dissemination of Greek culture through East Asia and the transmission of Buddhism from India through China and to Korea and Japan. He seems very
keen to identify the elements of the works that mark them as being influenced by
these different cultures, but he doesn’t argue that any one work is the product of a
single culture. However, he does seem to think that as Buddhist culture moved east
it became more “pure,” and is interested in identifying the aspects of Japanese culture and religion that lend it this purity.
On occasion he also notes his own personal aesthetic experience of a work of art
and his sense of its importance in religious and spiritual life. When viewing a work
he almost always writes in detail about the different angles from which he contemplated it, which angle seemed to him to be superior, and how the view from that
angle made him feel. This aesthetic appreciation is often tied to religious appreciation, although Watsuji doesn’t suggest that all beautiful art must be spiritual in nature.
In addition to aesthetics and art history, Watsuji is also interested in ancient Japanese history and gives detailed accounts of imperial and monastic life in the time
periods in which the artworks and buildings in Nara were created. However, what is
of most interest in Koji junrei is Watsuji’s personal reflection on his path in life and
his idiosyncratic approach to art, which foreshadows much of his philosophical work
to come. For this reason, this book will be of primary interest to those who study
Japanese philosophy and Watsuji’s philosophical development in particular.
Laura Specker Sullivan

Dukhovnaya kul’tura Kitaya: Entsiklopediya (The spiritual culture of China: An encyclopedia). By Institut Dal’nego Vostoka RAN [Rossiiskaya Akademiya Nauk] (Institute
of Far Eastern Studies, RAS [Russian Academy of Sciences]), editor in chief Mikhail L.
Titarenko. Moscow: Izdatel’skaya firma “Vostochnaya literatura” RAN (RAS “Oriental
Literature” Publishing Firm), 2006–2010. 6 vols. isbn 5-02-018429-2.
Dukhovnaya kul’tura Kitaya: Entsiklopediya (The spiritual culture of China: An encyclopedia) is a project that took Russian sinologists about fifteen years to complete — a
decade of preparation followed by five years of publishing. Contained in six volumes, the Encyclopedia extends over no less than 5,500 pages. It covers different
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